
EXPLANATIONS OF YOUTH SUBCULTURES

Motion: “Youth subcultures are primarily a form of resistance to
authority.”

Stage 1: Silent Debate (15-20 minutes)
Students are split into For and Against groups.
Using large sheets of paper (or digital tools like Padlet/Jamboard), each side writes their points silently.
Students can add supporting evidence, challenge the other side’s points with counterarguments, or pose questions.
This stage ensures every student has space to think and contribute without interruption.

Stage 2: Whole Class Debate (10-15 minutes) 
After the silent stage, students move into a verbal debate as one class.
Each side gives a 2–3 minute opening statement (summarising the silent stage arguments).
Then, the whole class discusses: students can challenge, defend, or expand on the written points.
Teacher facilitates, ensuring both sides are heard and evidence is applied.
A class vote at the end decides which side was most convincing.



ARGUMENTS AND EVIDENCE
SIDE A: YOUTH SUBCULTURES = RESISTANCE TO
AUTHORITY

(Structuralist / Marxist & interactionist approaches – CCCS and
labelling theory)
Resistance to Class Inequality and Capitalism

Hall & Jefferson (1976): Subcultures resist capitalist values and
dominant culture.
Brake (1980): Youth use style as a “magical solution” to class
problems.

Style as Symbolic Rebellion
Hebdige (1979): Punks used bricolage (safety pins, ripped clothes)
to shock and reject mainstream values.
Teddy Boys: Wore Edwardian suits to mock middle-class fashion.

Labelling and Media Amplification
Stan Cohen (1972): Folk Devils and Moral Panics – Mods and
Rockers were labelled by the media as “folk devils.” This moral
panic reinforced their oppositional identity and resistance to
authority.
Hall et al. (1978): Media portrayals of “muggers” constructed a
moral panic to reinforce ruling-class power.

Examples:
Mods and Rockers – labelled as violent youth gangs, reinforcing their
oppositional identity.
Punks – anti-establishment rebellion.
Skinheads – defended working-class culture against social change.
Drill/rap youth – police/media labelling strengthens their oppositional
stance.

Add in your own research knowledge here: 



ARGUMENTS AND EVIDENCE
SIDE B: SUBCULTURES = CONSUMERISM, CHOICE AND
LIFESTYLE

(Postmodernist and cultural perspectives)

Consumerism and Style
Polhemus (1994): Supermarket of style – youth pick and mix
fashion/music for identity, not resistance.
Mods: More about scooters, suits, and music than politics.

Fluid and Temporary “Neo-Tribes”
Maffesoli (1996): Youth cultures = neo-tribes – fluid, temporary
groupings around leisure and taste.
Bennett (1999): Club cultures are based on lifestyle, not class
struggle.

Fun, Escapism, and Cultural Capital
Clarke (1981): Not all subcultures resist authority – many are about
leisure and escapism.
Thornton (1995): Club cultures based on subcultural capital
(music, DJs, style), not politics.

Examples:
Ravers – united by music, dance, and drugs rather than resistance.
TikTok aesthetics (e.g. cottagecore, E-girls, dark academia) – consumer
trends, identity play.
K-pop fandoms – lifestyle communities, globalised, not class-based
resistance.

Add in your own research knowledge here: 



MOTION: YOUTH SUBCULTURES ARE PRIMARILY A FORM
OF RESISTANCE TO AUTHORITY.

Opposition’s Key Evidence (sociologists / examples)Opposition’s Key Arguments

Most Convincing Point Made by the Opposition:

How my side could respond to this in future:



For the “Resistance” side For the “Consumerism/Choice” side
Cross-cutting questions (to compare both

sides)

Are subcultures really resisting
authority, or are they just creating
their own style and identity?
If resistance is only “symbolic” (as
Brake and Hebdige suggest), how
effective is it?
Do all youth resist authority, or is
this mainly a working-class
phenomenon?
Does Stan Cohen’s idea of “folk
devils” still apply in today’s digital
media landscape (e.g. drill music and
YouTube)?
To what extent are subcultures
actually created by media/police
labelling rather than genuine
opposition?

Does Polhemus exaggerate how free
young people are to choose styles?
Don’t class, gender, and ethnicity still
shape subcultural identities?
Are postmodern views too focused
on fun and fashion, ignoring the
persistence of inequality?
Do neo-tribes (Maffesoli) really
replace traditional subcultures, or do
both still exist side by side?
Are online fandoms and TikTok
trends comparable to older
subcultures like punks and mods?
If consumerism drives youth culture, are
young people really independent of
wider social forces, or are they just
shaped by capitalism in a different way?

Which theories better explain
historical subcultures (Teddy Boys,
Punks), and which explain
contemporary ones (ravers, TikTok
groups)?
Can subcultures be both resistance
and consumer-driven at the same
time?
Does globalisation make subcultures
more about choice and lifestyle, or
does it create new forms of
resistance?
How important is the media in
shaping whether subcultures are
seen as rebellious or harmless?

EVALUATION PROMPTS FOR TEACHERS


